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ସମ a-IATTF 


ଖୋ ଙମ୍ଙଙ ଖଫ ନୁ କଧ୩୩ଆ୍୍ୀକୀ । 

ଏଞ୍ଞୀଙ୍ ଓ କୃ ୯୮ ହତ ଓଙ୍କଖ୍ ସଫ 

{ସଫ ୮ୁମ୍ୀସସ ଅମ ୩୩ ଞ୍ଜ 

ଏ କ୍ଷ ମୀ ଷ୩ଫ ସ୍୍ ଆ ହକ, 
୩୩ଥୁ ସସ ଏଫ ୩୮୦୮ 

WATTUTTAICTTF ଖଅ ି wreaNuTfaaTaT | 

ଖଅ ନରି ଞ୍ଫ ନଟି ଖଫ ଝରି ଖଅ କ୍ଷ ଖଅ, ଖଅ ନି ॥। 


ଅମ ସସ ମ୍ପ ଏ, ଷ୍ଟ ୩ ୪୮୯ ୩ 

ଝୁ କୀ ମକ ଉମ ୩୩୮୯୮4 କୃଷଙ୍ନ ft 

ଏସ-କଞଖ୩ ଅଧ ପୀ [ଷମ୍ଞମ-ସ୩, 
ସମ୍ଞ୍ଏ ଅଆ ୩୩ । 

ର TT-dFa fran ଖଷ ଖର ୩୩ ୪ ସସପT । 

ଖ୮ କ୍ଟ ଖଫ ର, ଞଅ ଷର ଖଫ ଖୁ ଖଫ, ଖଫ ନି ।। 


ଏପମ-ଆୃଙ୍ଅ-ସଙଏ ଏଷ, ଅକୁ ଆ, 

ଷ୍ଠ ଏଷ, ଓ୩ “ଆନି ଖେ ୯୪ ତକ । 

ଝU-fଙ-ମ ଅଖ ସୀସା ସା, 
ଫଙକଙୁ:ଏ ଆପ । 


ଖମ୨4୩ଙଫ୩ ଖୁ ନରି ୮୯୩୪୮୪୮୩୮୦୮ । 
ଖଷ ଷ୍ଟ, ଖାଅ ନ୍ତି ଞଅ ନ୍ତି ଖଫ ସଫ ସୁଅ, କଫ ଡି ॥। 


ଫଘୀ୧ ତମ ମକ ନମି ୩୮୪୦ ମାଞ୍ରତଖ ୧ 

ଖୀ ୮୍ଷ୍ ଏଫ ଆଙ୍ଷ ୩ ମପମଷସ କ୍ୟ । 

ଙୁ:ଖଙେସେ ର୍ଫ ଝ୧ଞ୮ ୩ 
gmat gr wat 

HATUFG ETF ଖୁଆ ଷ୍ଟ wrtawnafaarar & 

ଖ୍ଫ ମିଠ ଖଫ ନ ଖଫ କି, “ଅଫ ଖୁଫ ଅ, ଖଅ କି ॥। 


ସତ ଅସ ସଖା ଏଷ୍ାସ ୟର୍ସ-୪af fod, 

ଶୀତ (ଅଫ କଫ ଅ୍ୀଝଙ ମଞ୍ତୀସମଷ ଅଧ । 

ଫ୩ ୩ଇUEeT-U7 ନାହିଙ ୩ 
ପୀ ବ୍ଧ ଅଖ ଥୀ । 

ଖ୍ଫ ସଫ ଖଫ ମି ଖଆ ଏ ୪୪] । 

ଖ୍ଫ ନି ସ୍ଫ ଝର, ଖଫ ସତି ଖଫ୮ ଅଫ ଖୁ ଖ୍ଫ ନମି ॥। 
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JANA-GANA-MANA-ADHINAYAKA 


Jana-gana-mana-adhinayaka, jaya hé Bhérata bhagya 
vidhata. 
Panjaba-Sindhu-Gujarata-Maratha-Dravida-Utkala-Vanga 
Vindya-Himachala-Yamuna-Ganga uchchbala-Jaladhi- 
taranga 
Tava Subha nameé jage, tava Subha asisa mage, 
gahé tava jaya-gatha. 
Jana-gana-mangala-dayaka, jaya hé Bhdrata-bhagya- 
vidhata. 
Jaya he, jaya hé, jaya hé, jaya jaya jaya, jaya hé. 
Ahbaraha tava ahvana prachagrita, Suni tava udara vani 
Hindu-Bauddha-Sikha-Jaina-Parasika-Musalmana- 
Khristani 
Purava-paschima Asé tava simhasana-pasé, 
préma-hara haya gantha. 
Jana-gana-aikya-vidhayaka, jaya hé Bharata-bhagya- 
vidhata. 
Jaya hé, jaya hé, jaya he, jaya jaya jaya, jaya hé. 
Patana-abhyudaya-bandhura pantha, yuga-yuga-dhavita 
yatri, 
He chira sfrathi, tava ratha-chakreée mukharita patha dina- 
ratri. 
Daruna-viplava-majhe tava sankhadhvani baje 
sankata-dunkhtrata. 
Jana-gana-patha-parichayaka, jaya hé Bharata-bhagya- 
vidhata. 
Jaya hé, jaya he, jaya hé, jaya jaya jaya, jaya hé. 
Ghora-timira-ghana-nivida-nisithé pidita-mirchhita désé 
Jagrata chhila tava avichala mangala nata-nayané animésé€. 
Duhsvapné atanké raksa karilé anké, 
snéhamayi tumi mata. 
Jana-gana-duhkhatrayaka, jaya hé Bharata-bhagya- 
vidhata. 
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Jaya be, jaya he, jaya he. jaya jaya jaya, jaya hé. 

Ratri prabhatila, udila ravichchhavi piurva-udaya-giri 
bhalé, 

Gahe vibhangama, punya samirana nava-jivana-rasa dhale. 

Tava karunaruna-r2gé nidrita Bharata jage 

tava charané nata matha. 

Jaya heé, jaya he, jaya rajesvara, Bharata-bhagya vidhata. 

Jaya he, jaya he, jaya he, jaya jaya jaya, jaya hé. 
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dh Morning my of Snaca 
Rew anh he rechn of Be min2s of Mk fucofle, dnferwr 4 Irdcars ducdeney 
Hug name retin Ba heands ¢ he Pangah, Sen2, Girnt ans Hanh, of Are 
Un? Oninsa ed Rungal; of eohevo in Ke Ms phe Gndhkgas and Hmnalayee, 
Ar semng of af fpokl sails en Ay hand, Rew rpunsen of Indian Letng 
Coq Vishny, Viol, Veodiry & Bee 


Dey ens neglt Hy voice Goro at fam On Ona Giigin} Ae Meson, 
aisk, hikds ea2 duno honed hy tore an2 he Paneer, Hunalnars Gd 
thutckansg Ha aot and Me bork goin hams tr Kase firnspnds Kee, nD He 


Re fro essen of frilarind haroses err Ka en2 ho Aoa2 nth Ha 
rnah Aeridtir ! Rnongh Ka ole days § dorm By banish $5409 ant 
men axe lL by Ree across diaths Ry finger feinds ha path 6 alt peghle, 
Gh rrfumaae of rdcao doling | | 

Nis, Vielory , vicky 4 Ke! 


He dents in dinae and defi wan He nighhs Mg Combi Lary ms a oaths, 
tihunee of som, OA hg NMherf arms exe Anna here ancl Rine tg0 gapedh 
fon hue borhhh face in Alsfeline dove Krowgh her Roun of pally dreams 
How ent Ke enefanion an the arouse of Ki fucfole cn Rese cotr00, Ken 
diofemaer of Ideas ship 

Viekry, webiy, Wilh, 6 hee 

Re ouight Kisiio, he bght beats mo He pent of th lectin Ritts; te 
birds gin fo sg amd Be rorning Lrceye carne Hi bread of news be. 
eR hy Lana nf Hee Lovins 
Veeliey 6 Ka King of Migs, Viele Go Hes, tn dis feeraen of India Hohn « 

Viole, Viti, welts E Re, 


954 28 4449 


Facsimile of the poet’s English translation of Janaganamana in his hand, 
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THE ANTHEM IN FRENCH 


Gloire a toi qui regnes sur les peuples et 
dispensateur des destinées de Bharata 
Panjab et Sindh, Gujerat et pays Marathe, 
pays des Dravidiens, Orissa et Bengale, 
Montagnes Vinhia et Himalaya, Yamuna, 
Gange et flot majestueux de 1 ‘ocean. 
Tous s‘eveillent aux accents de ton saint 
nom, implorant ta bénédiction sacrée, 
et entonnent le chant de victoire. 
Gloire a toi. dispensateur des destinées de 
Inde et de la félicité des peuples. 
Victoire, victoire, victoire a toi. 
Ton verbe se répand a tout moment et 
nous demeurons attentifs a ton divin 
message, 


Hindous, Bouddhistes, Sikhs, Jainas, Parsis, Musulmans 
et Chrétiens ; 
1 ‘Orient, 1 ‘Occident viennent av pied de ton trone 
tresser une guirlande d’amour. 
Gloire a toi dispensateur des destinées de 
1 ‘Inde et unificateur des peuples. 
Victoirc, victoire, victoire a toi. 
De siécle en siécle, tu es demeuré le com- 
pagnon éternel 


des pélerins de la grandeur et de la décadence. 
La nuit, Je jour, le bruit de ton char a ré- 
sonné tout au long dc leur parcours ; 
jusqu’ au milieu des révolutions et des 
terreurs, a retenti la rumeur de ta 
conque, 


et soulagé notre affliction et nos malheurs. 
Gloire a toi dispensateur des destinées de 


[I Inde et qui connait la route des peuples. 
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Victoire, victoire, victoire a toi. 
Sans tréve, ton regard abaissé sur nous, ta 
“ bénédiction vigilante a sauvegardé 
notre pays chancelant et torturé 


jusqu’ au fond des plus noires ténébres de la 
(nuit. 
C’est toi qui, au plus fort de notre détresse, 
as été notre providence, 


Comme une mere tendre et secourable. 
Gloire a toi dispensateur des destinées de 
[I Inde et qui atténue les souffrances 
des peuples. 


Victoire, victoire, victoire a toi. 
A Vest, la nuit céde au jour et par dela les 
[cimes des montagnes, Paube s’est éclairée ; 
des oiseaux chantent, la brise souffle I’es- 
pérance d’une vie nouvelle ; 


et, sous le saint rayonnement de ta béné- 
diction, I’ Inde endormie s’éveille, 


la téte inflechie sur tes pieds. 
Gloire a toi Roi des rois, dispensateur des 
destinées de 1° Inde. 


Victoire, victoire, victoire a toi. 


Translation by H. P. Morris included in A. Bake, Twenty-six Songs 
of Rabindrenath Tagore, Paris 1935 
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THE ANTHEM IN GERMAN 


Der du die Herzen der Volker durchwaltest 
Und uns’res Landes Schicksal gestaltest, 
Punjab und Orissa, das Land der Gujraten, 
Bengalen, der Suden, das Reich der Marathen, 
Himalaya, Vindhya. die heiligen Quellen 
Von Jamna und Ganga, des Ozeans Wellen 
Erwachen bei deinem Namen, dem hehren, 
Nach deiner Gnade sie flehend begehren 
Und singen Lieder zu deinen Ehren, 

Der du zum Segen der Volker waltest 

Und unsres Landes Schicksal gestaltest. 
Heil dir, Heil dir, dir sei Heil ! 


Von Tag zu Tag deine Stimme wir horen 

Und deine Worte uns heilig beschworen, 

Als Hindus und Jainas, als Sikhs und Buddhisten, 
Als Parsis, als Moslems uder als Christen, 
Gemeinsam Osten und Westen schreiten 

Zu deines hohen Lowenthrons Seiten 

Und Ketten der Liebe rings um dich breiten, 

Der du die Einheit der Volker entfaltest 

Und uns’res Landes Schicksal gestaltest. 

Heil dir, Heil dir, dir sei Heil ! 


In Fall und Aufstieg verschlungenen Pfaden 
Folgen die Pilger, krummen und graden. 

Herr ! von den Radern an deinem Wagen 
Donnern die Wege an Nachten und Tagen, 
Selbst unsres Unheils furchtbares Drohnen 
Durchdringt deiner Muschel liebliches Tonen © 
Erlésung wird uns’ré Leiden kronen. 

Der du als Fuhrer der Volker schaltest 

Und uns’res Landes Schicksal gestaltest. 

Heil dir, Heil dir, dir sei Heil ! 
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Als finstere Krafte uns niederzwangen, 

Als wir von tiefer Ohnmacht umfangen, 

Dein segnendes Auge iiber uns nahbe brachte, 
Im schrecklichen Traum, im irrenden Triebe 
Uns nirgends, Mutter, noch Rettung je blicbe, 
Wenn nicht in deiner verzeihenden Liebe, 

Der du die Fesseln des Unheils zerspaltest 
Und uns’res Landes Schicksal gestaltest. 

Heil dir, Heil dir, dir sei Heil ! 


Die Nacht ist vrrbei und rotlich malen 
Den Berg des Ostens der Sonne Strahlen, 
Die Vogel singen, ein neues Leben 

Ward uns’res Daseins Odem gegeben, 
Durch deiner hilfreichen Liebe Hand 
Erwachte das schlafende Mutterland, 
Beglickt zu deinen FiBen gebannt. 

Der du als Kénig der Kénige waltest 
Und uns’res Landes Schicksal gestaltest. 
Heil dir, Heil dir, dir sei Heil ! 


Translation by Helmut Von Glasenapp included in Die National- 
hymnen dey Erde, Munich, 1958. 


Digitized by PPRACHIN, SOA 


THE ANTHEM IN ITALIAN 


Oh Tu che governi lo spirito di tutti i popoli; oh Signore 
dal destino dell’ India, vittoriaa Te. 11 Panjab, il Sind, il 
Gugerat, il Maratha, il Dravida, 1’ Orissa, il Bengala, il 
Vindhya, Himalaya, la Yamuna, il Ganga e le agitate onde 
dell’oceano, tutto si risveglia al Tuo nome augusto. Tutto 
invoca le Tue benedizioni e canta le tue lodi. Oh donatore 
del benessere del popolo, gloria a Te, o dispénsatore del destino 
dell’ India. 


Giorno e notte la Tua voce risuona per terra e per mare, 
ascoltando il tuo messaggio d'amore. Gli hindu, i buddhisti, 
i sikh i jaina, i parsi, i musulmani, i cristiani, quelli dell’ Est 
quelli dell‘Ovest, tutti vengono intorno al tuo trono e intrecciano 
una ghirlanda d'amore. Tu che unisci con armonia i cuori 
di tutti { popoli, vittoria a Te, oh Signore del destino dell’ India. 


Vittoria, vittoria, vittoria a Te. 


La strada giorno e notte sempre rimbomba sotto le ruote 
del tuo carro, oh eterna guida. 


Nella tremenda rivoluzione la tua conchiglia suona, oh 
Tu che hai il potere di alleviare ogni crisi o dolore. Oh Tu 
che mostri la giusta via al popolo, vittoria a te, oh Signore 
del destino dell’india. 


Vittoria, vittoria, vittoria a Te. 


Nella profonda notte piena di buoio intenso, nel paese 
che giaceva privo di conoscenza ¢ oppresso, la tua benevola 
attenzione era vigile con occhi sempre desti. Nel tuo amoroso 
grembo ogni incubo e terrore viene annullato, oh madre 
affettuosa. 


Oh alleviatore del dolore del popolo, vittoria a Te, oh 
Signore del destino dell’India. 


Vittoria, vittoria, vittoria a Te. 


Digitized by PPRACHIN, SOA 


14 


La notte dilegua, il sole comincia a scrivere sul suo 
quaderno nuovo in cima al monte dell’ Oriente. 


Gli uccelli cominciano il loro canto, la pura brezza del 
mattino annuncia I’inizio della nuova vita.. 


Con il calore della Tua pieta si sveglia l’addormentata 
India chinando la sua testa ai tuoi piedi. 


Vittoria, vittoria al Re dei re, vittoria a Te, oh Signore 
del destino delPIndia.. Vittoria, Vittoria a Te. 


Translation by Rabiuddin Ahmed included in Centenario Di Tagore, 
Rome, 1962. " 
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OUR NATIONAL ANTHEM 


By 
R. K. DASGUPTA 


When the Constituent Assembly of India met on Tuesday 
24 January in the Constitution Hall to sign the Constitution 
its President, Dr. Rajendra Prasad, began the proceedings 
with a statement on the question of a National Anthem of 
India : 


There is one matter which has been pending for 
discussion, namely, the question of the National Anthem. 
At one time it was thought that the matter might be 
brought up before the House and a decision taken by the 
House by way of a resolution. But it has been felt that 
instead of taking a formal decision by means of a reso- 
lution it is better if IT make a statement with regard to the 
National Anthem. Accordingly I make this statement. 


The composition consisting of the words and music 
known as Janaganamana is the National Anthem of India 
subject to such alteration in the words as Government 
may authorise as occasion arises ; and the song Vande- 
mataram which has played a historic part in the struggle 
for Indian freedom shall be honoured equally with Jana- 
ganamana and shall have equal status with it’, 


After the members of the Assembly had signed the 
Constitution Shri Ananthasayanam Ayyangar asked the 
President if he would permit all members of the House to sing 
Janaganamana and the President giving his assent Shrimati 
Purnima Banerji with other members sang it for the first time 
after its formal adoption as our National Anthem.? 


This was, however, not the first time that Janaganamana 
was sung in the Constituent Assembly. The proceedings of 
the historic session of the body at the midnight of 14 August 
1947 ended with this song although it was then Sung only as a na- 
tional song following Sare Jahan se Achcha Hindusthan hamara.3 
The first item on the agenda for this session was the singing of 
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Vandemataram.Y In the two years and four months between 
this date and 24 January when it was officially declared to be the 
nation’s anthem it was in practice used as such throughout the 
country. Soon after Independence the Union Cabinet decided 
that Janaganamana should be provisionally recognised as India’s 
National Anthem till a choice was formally made by the Cons- 
tituent Assembly. This interim decision was taken after the 
Prime Minister of India, Jawaharlal Nehru, had consulted the 
Provincial Governors and Premiers all but one Province 
favouring Janaganamana. . Later another Province informed the 
the Prime Minister of its preference for Vandemataram. 
Jawaharlal Nehru himself preferred Janaganamana and he gave 
his reasons in a statement made in Parliament on 25 August 
19485. On 15 August that year the Sikh Regiment Central 
struck the tune of the song at the hoisting of the National Flag 


at the first anniversary of Independence at the Red Fort in 
Dethi.® 


Janaganamana was composed by Rabindranath Tagore 
some-time towards the end of 1911 and was first sung on 29 
December that year at the second day’s sitting of the twenty- 
sixth session of the Indian National Congress held in Calcutta 
under the presidentship of Pandit Bishan Narayan Dhar. The 
choir included Shri Amal Home and Srimati Chitralekha Devi, 
wife of a former Vice-Chancellor of this University. Report- 
ing the proceedings of this session Amrita Bazar Patrika called 
Janaganamana a ‘song of benediction’? and The Bengalee, a 
paper edited by Surendranath Banerjee who was one of the 
principal organizers of this session of the Congress, called it a 

‘patriotic song’ and published an English version of it in its 
report.’ The official Report of the Indian Nationa! Congress 
covering this session says that ‘the proceedings commenced with 
a partriotic song composed by Rabindranath Tagore’ and that 
after that ‘a song of welcome to Their Imperial Majesties 
composed for the occasion was sung by the choir.’® This song 
of welcome was in Hindi and was composed by Rambhuj Dutt 
Choudhuri, husband of Sarala Devi, a niece of the poet. The 
Congress included it in the programme because it desired to 
be polite to King George V then visiting India after he had 
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announced the annulment of the partition of Bengal against 
which it had agitated for about six years. 


Two Anglo-Indian newspapers of Calcutta, The English- 
mun and The Statesman and Reuter deliberately or ignorantly 
reported that the song by Tagore was a song of welcome 
to the King. The Englishman said : ‘The proceedings opened 
with a song of welcome to the King Emperor, specially 
composed for the occasion by the Babu Rabindranath 
Tagore...... This was followed by a song in Hindi welcoming 
their Imperial Majesties.” The Statesman did not mention 
either the content or the author of the Bengal: song but called 
the second song a hymn of welcome to the King specially 
composed for the occasion by Rabindranath Tagore, Bengali 
poet.’.!3 Reuter reported that ‘when the Indian National 
Congress resumed its session on Wednesday Dec. 27, a 
Bengali song, specially composed in honour of the Royal visit was 
sung.”” It may be noted that the three erroneous reports are 
inconsistent with each other. How careless and irresponsible 
some reporters can be when the identity of Indian languages is 
involved is evident from a report published in the Sunday 
Times, London, 1949, in which Vandemataram is mentioned 
as a song written by Tagore and Janaganamana as a song 
composed in modern Hindi.’* 


Such obvious errors in reporting would not deserve 
mention were it not for the fact that those who did not favour 
the adoption of Janaganum ‘na as our National Anthem used 
them as an argument against the song. When in 1937 the Work- 
ing Committee of the Congress appointed a Sub-committee to 
consider the whole question of a nationalan them for India with 
Abul Kalam Azad, Jawaharlal! Nehru, Subhas Chandra Bose 
and Narendra Dev as its members there arose a controversy as to 
the relative claims of Vandemataram and Janag mamana on the 
distinction and the exponents of the first song sought to streng- 
then their case by fabricating a scandal about the second. 
They knew the scandal was utterly baseless but could not but 
take advantage of what they considered to be its tactical value in 
the controversy. Presumably some of them thought it was an 
effective reply to the poet’s remark that parts of Vandemata- 
ram could offend Musiim sensibility. The poet had an occasion 
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to say this when Jawaharlal Nebru asked him for his opinion 
on Vandematoram in 1937. Fhat the poet umhesitatingly 
approved of the adoption of the first two stanzas of Vandemata- 
ram as our national anthem was not enough for the exponents 
of Bankimchandra’s song. 


When Tagore was told about what was being said about 
the origin of Janaganamana he said : “A friend influential in 
Government circles, had importuned me to compose a song in 
praise of the King. His request had amazed me and the 
amazement was mingled with anger. It was under the stress 
of this violent reaction that I proclaimed in the Janaganamana 
adninayaka song the victory of that Dispenser of India’s destiny 
who chariots eternally the travellers through the ages along the 
peth rugged with the rise and fall of nations,—of Him who 
dwells within the heart of man and leads the multitudes. That 
great Charioteer of man’s Destiny in age after age could not by 
any means be George V or George VI or any George. Even 
my ‘loyal’ friend realized this ; because. however powerful his 
loyalty to the King, he was not wanting in intelligence.” In 
yet another letter he said: ‘I should only insult myself if 1 
cared to answer those who consider me capable of such unbou- 
nded stupidity as to sing in praise of George IV or George V as 
the Eternal Charioteer leading the pilgrims on their journey 
through the countless ages of the timeless history of mankind.”® 


This silenced the detractors of Janaganaman for a time 
and when the song was finally adopted as our national anthem 
nobody repeated the fantastic view that it was an ode to an 
earthly king. But recently another section of the public has 
been whispering for reasons of its own that the song was 
an address to King George V and only sometime ago a 
member of our Parliament asked the Government if it was 
really so.” The detractors of the song do not quote the reports 
of the The Statesman, The Englishman and Reuter because 
they are obviously erroneous being themselves so confusing and 
inconsistent with each other. Secondly the exercise involves 
an investigation which can only expose the stupidity of the 
statement. Thirdly, if you must quote two Anglo-Indian 
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papers and a foreign news agency you must also quote Amrita 
Bazar Patrika, The Bengalee and the annual Report of the Cong- 
ress. Fourthly, there is no mention of a song of welcome to the 
King composed by Rabindranath Tagore in the elaborate report 
of the Royal visit to India known as The Historical Record of 
the Impartial Visit to India, 1911 published by John Murray in 
1914.18 


Actually one need not go into such historical evidence to 
be satisfied that the song is not addressed to the King of 
England. Those who are acquainted with its text and can 
construe its meaning should have no doubt as to the identity of 
the Being to whom it is addressed. Those who are acquainted 
with Tagore’s political ideas as they are embodied in his 
national songs, essays written during the Swadeshi Movement 
and other writings will not raise this question. And even those 
who have not this reading have enough common sense to 
realize that after the movement of 1921, 1930 and 1942 the 
political leadership of the country will not accept a song as 
a national anthem when it was known to have been composed 
as an ode to a British sovereign. In view of these considera- 
tions the critics of Janaganamana do not press their point too 
loudly particularly when the enthusiasm of Mahatma Gandhi 
and Jawaharlal Nehru for it is still not forgotten. In 1946 
Mahatma Gandhi said at a prayer meeting held on the occasion 
of the birth-anniversary of the poet that the ‘song has found 
a place in our national life. How often is the inspiring 
refrain heard from thousand voices. It is not only a song 
but is also like a devotional hymn’. In 1961 Jawaharlal 
Nehru said : ‘It was a great happiness to me when after the 
coming of Independence, we adopted Janaganamana as Our 
National Anthem. 1 have a feeling of satisfaction that I was 
partly responsible for this choice, not only because it is a 
great national song, but also because it is a constant reminder 
to all our people of Rabindranath Tagore’.?¢ $ 


It is worth remembering that the Anglo-Indian news- 
paper’s attribution of loyalty to the poet did not mislead the 
British Government in India of the day. Soon after the 
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twenty-sixth session of the Congress the Director of Public 
Jnstruction of East Bengal and Assam issued a circular saying 
that the ‘institution known as the Santiniketan at Bolpur in 
the Birbhum district of Bengal is a place altogether unsuitable 
for the education of the sons of Government servants any 
connection with the institution in question is likely to 
prejudice the future of the boys who remain pupils of it after 
the issue of the present warning.” It appears that the 
Intelligence officers of the Government knew more about the 
political temper and opinion of the poet that the reporters 
of The Statesman, The Englishman and Reuter. 


Janaganamana was first published in January 1912 under 
the title ‘Bharat-Vidhata’ and subtitle ‘Brahmasangit’ in the 
Tattvabodhinipatrika, the official organ of the Adi Brahmo 
Samaj founded by the poet’s father, Devendranath, and then 
edited by the poet himself A song of welcome to an earthly 
king would not be included in the psaltery of the Brahmo 
Church. Janaganamana is song No. 1327 in the Eighth 
Section of Brahmasangit, the hymn-book of the Brahmo 
Samaj. 


On 25 January 1912, that is, about a month after the 
Congress session, the song was sung, this time at the direction 
of the poet himself, at the Maghotsav, annual festival of the 
Brahmos, at the Tagore household. On this occasion the poet 
gave an address which was published as ‘Dharmer Navayug’ 
(New Era in Religion) which ended with words recalling the 
spirit of Janaganamana. 


ସଶ୍ସମେଏ ସଟ ନକୁ ସାକ୍ଷ୍ୟ ଶସ୍ୟ ସୁଷଏ ମସ (ମାସନ 
ସମ ନ ୩H ଥେମ ମୁ (ମସ ସୋ {୧% ଆମ | କମ କ୍ୟ 
ଷ୍କ ସୟ, ଧମ ୪1୨] ମୟୟ ; 

(May we stake all and fearlessly join man’s triumphal 


march towards the Eternal. Glory be unto the Lord of the 
Universe)???  - 


So the poem which was sung as a patriotic air at the 
Congress session was given as a devotional song at a religious 
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ceremony. But those who heard it at the Congress session 
did not miss its quality as a hymn. A writer in the Bharati of. 
January 1912 characterized Janaganamana as a song in ‘Praise 
of the Dispenser of human destiny, who paritranaya sadhunam- 
vinasayasca duskrtam dharamasamsthapanayartha, appears in 
every age.?3 


The poet made his own English version of the song in 
Febrhary 1919 when he was spending a few days with Principal 
James H Cousins at his Theosophical College, Madanapalle. 
After the poet had sung it ata function atranged in this 
college the audience was so deeply moved that the Principat! 
requested the guest to translate it into English. The college 
made it its prayer song to be sung every morning. In a letter 
dated 23 July 1934 Principal Cousins wrote : 


Every working morning Janaganamana is sung by 
hundreds of young people in our big hall. We want to 
extend its purifying influence by sending copies of it to 
other schools and colleges in India and by making it 
known abroad. 


In 1936 the English version of the song was published in 
the poet’s handwriting in the Commemoration Volume of the 
College with a note that this would ‘become one of the world’s 
most precious documents.... From Madanapalle Janaganamana 
has spread all over Jndia, and is admired in Europe and 
America’. When the Working Committee of the Indian 
National Congress appointed a Sub-Committee for sclecting a 
national anthem in October 1937 Principal Cousins issued a 
statement to the press (November 1937) suggesting that 


Rabindranath’s own intensely patriotic, ideally 
stimulating, and at the same time world-embracing 
Morning Song of India should be confirmed officially, 
as what is has for almost twenty years been unofficially, 
namely, the true National Anthem of India.® 


The full text of the Bengali song is not widely known 
outside Bengal. As an anthem its tune is more popular than 
its text and when it is sung no choir would normally go beyond 
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the first seven of its thirty-one lines. It is the fourteenth amongst 
the forty-six songs put in the section called Swadesh in Gitavitan, 
a thousand page collection of Rabindranath’s songs published 
in 1960.8 It is also included in popular selections of Rabindra- 
nath’s poems and in anthologies of Bengali patriotic verse. 


The English version is included in a volume of Rabindra- 
nath’s poems in English edited by Krishna Kripalani in 1942 
and in A Tagore Reader edited by Amiya Chakravarty and 
published in New York in 1961. The present text is a slightly 
revised form of the original translation made in Madanapalle 
and was first published in Visva-Bharati News in October 1934. 
Professor Probodh Chandra Sen’s excellent monograph, 
India’s National Anthem (1949) includes a facsimile of the 
text in the poet’s hand and the Bengali original in roman 
and Devanagari. 


The uniqueness of Janaganamana as a national anthem 
is its integration of the patriotic feeling with a feeling for 
universal humanity. And if Rabindranath had any political 
philosophy its essence was a fine complex of nationalism and 
internationalism. A powerful expression of this feeling is to 
be found in his novel Gora serially published in Pravasi be- 
tween 1907 and 1909, that is during the Swadeshi Movement 
and issued in two volumes in February 1910, a little less than 
two years before the composition of Janaganamana’. At the 
end of the novel (Eng. tr. London, 1924) the hero says : 


Today {I am really an Indian! In me there is no longer 
any opposition between Hindu, Mussalman and Christian. 
Today every caste in India is my caste! Today give me the 
mantram of the Deity who belongs to all. He who is not 
merely the God of the Hindus, bnt who is the God of India 
herself ?27 


But still nearer to the spirit of ‘Janaganamana’ is poem 
106 in the Bengali Gitanjali composed in July 1910. Its first 
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Stanza contemplates India as a shore of the vast sea of 
humanity : 


He mor citta, punya tirthe 
Jago re dhire— 

Ei bharater mahamanaver 

Sagaratire 

Hethay daraye dubahu badaye 
Nami naradevatare 

Udara chande paramanande 
Vandana kari tare.?8 


The five stanzas of the poem represent a lyric movement 
of five related units of thought The first stanza presents the 
geographical formation of India suggesting the unity of its 
people in the diversity of its races and regions. It recalls 
the idea of Indian unity expressed in the poem Bharatatirtha 1 


Hethay-arya hethay anarya, hethay Dravid Chin 
Shak-Hun-dal Pathan-Mogal ek dehe hala [in 


The second stanza is an affirmation of India’s essential 
unity in the midst of diversity of religions, Hinduism, 
Buddhism, Sikhism, Jainism, Zoroastrianism, Islam and Chirs- 
tianity. And this unification is made profounder by the 
synthesis of the East and the West in her modern intellectual 
temper. This idea too is anticiapated in Bharattirtha : 


Pashchim aji khuliachhe dvar, setha hate sabe ane upahar. 
Dibe ar nibe milabe milibe yabena phire®® 


The idea is stated more elaboratbly in his essay ‘Bhara- 
tvarsher itihaser dhara’ written in 1911 : 


SG aA (FIZ 14ST a 14S as fata aeifses 
3] ମାଡ ସା, ଏଥି ୩୩ ମଷେ କଆ୫2 ସୁ ଷୋ ଶମ 
୨୩ ୫୩ ଅ% ନ୍ଓ ୩୩ ମ୍ମ ଗ୍ଞ୍ ୭୫୫, ଅସ 
୨୮ ୩୩ ଶାସକ $ ବ୍ୟ ୩୩୩ ଏମ ମାନସ ଏହ 
ନୁ ୭ 


Those who suspect that the word singhasan meaning 
throne brings the idea too close to a king may remember that 
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the throne of the Lord is a popular image for the power of the 
Deity in all religious literature. It occurs frequently in 
Tagore’s devotional poetry, as in the wellknown poem in 
Gitanjali : 


ସ୍ବ କ୍ଷ ୍େଏ ସ୍ମ ଝଙ 
ଏ ef Car? 


The third stanza speaks of the march of mankind through 
the ages and through the rise and fall of nations with God as 
charioteer. He takes him along the right path in the midst of 
terrific revolutions his voice reaching the human ear like the 
sound of a conchshell. The lines are reminiscent of the verses 
in the chapter of the Bhagvadgita where Lord Krishna brings 
Arjuna to the battlefield of Kurukshetra in his chariot and 
blows his conchshell panchajanya.® 


The fourth stanza is a praise for the Lord who is awake 
and beneficent in the darkest hour of the nation’s history. 
He protects it in the most dangerous times with the tender 
care of a mother. The Deity who is addressed as father at the 
beginning is now called mother and this again is a feature of 
the Indian religious imagination. In the Bagavadgita Lord 
Krishna syas : 


Pita’hamasya jagato mata dhata Pitamahah (I am both 
father and mother of this universe)?4 


In one of his essays Tagore says : 
{ମାଏ ସସ ଫା କ୍ଷ ଧୋ ଆଏ 0 ନ 


GH AA EFA CNET CH FSFE 


The last stanza is a vision of the dawn after the night, of 
awakened India realizing her new task and asking for the 
grace of the Lord that this task may be accomplished. Towards 
the end of one of his addresses in Santinikatan the poet says : 


ସରି ଓ ଥାଙ୍ ଖସ ସୟ କୋ ବୋ ହି 
ସସ ଅଜ ବଯସ ଡ଼ 13୧ 
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4 

This idea of the Deity leading the people to their fulfil- 
ment, protecting them in the hour of their peril and leading 
them to their fulfilment may appear to be very close to the 
Jewish doctrine of the chosen race zealously preserved by its 
God. But Tagore never believed in a chosen and privileged 
people. His Janaganamana is itself the collective mind of a 
people composed of many races and religions and it is quicke- 
ned to a sense of its destiny by by the Deity who leads all 
mankind to a cosmic fulfilment. The significance of the 
verse ‘purava paschima ashe tava singhasana pashe/prema hara 
hay gatha’ {The East and the West meet at thy throne and a 
garland of love is made) is here. In another song the poet 
speaks of his nation’s responsibility as a part of a world task 1 


ଖତ A ଷଖାଏ ତ ବୟସ ଅସେ? 


In Janaganamana national ideals arc integrated with the 
ideals of humanity and the march to freedom is made to keep 
step with humanity’s march to its fulfilment. And yet the 
profoundly religious element in the whole conception is un- 
mistakable. And it is present in all his national songs. In 
the song that he composed for the second session of the Indian 
National Congress in Calcutta in 1886 he speaks of the 
Mother calling her children to their task.’ In the song 
he wrote at the age of sixteen he addresses his country as 
Divine Mother. And the same spirit is to be found in songs 
like ‘cbar tor mara gange ban esechhe ‘jay ma’ bale bhasha 
tar’ 3? and ‘matrimandira-punya-angan kara mahojjvala aja 
he’ and many others. What is striking about the religious 
element in Janaganamana is that unlike Bankimchandra’s 
Vandemataram and Tagore’s own Ayi bhuvanamanamohini 
it does not hypostatize the country into a Divine Mother but 
presents it as a living human society moving towards the 
realization of its destiny under some Divine dispensation. It 
is a hymn celebrating the regeneration of the Janaganamana, 
the collective mind of a people in a cosmic process which the 
poet views as the working of a D. vine purpose in history,#2 
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NOTES 
Constituent Assembly Debates, XII. i 1 
Ibid. 
ibid. v. 
ibid. v 


Hindusthan Standard, 26 August 1948; quoted in Probodhchandra Sen, 
India’s Nationa! Anthem, Calcutta, May 1949. See also the same 
author’s Bengali booklet Bharatvarsher Jatiya Sangit, Calcutta, 1949 
and his article on the subject in Prabhat Kumar Mukhopadhyaya, 
Rabindrajivani, 1948, ii. 488-99. 


The Hindustan Times, 16 August 1948. 


Amrita Bazar Patrikw, 28 December 1911; Quoted in Probodh Cnandra 
Sen, India’s National Anthem, p.4. This booklet will be mentioned 
as INA. 


The Bengalee, 28 Decemher 1911 : quoied in INA, p. 4 
Quoted in INA, p, 3. 

The Englishman, 28 December 1911 : quoted in INA, p. 4 
The Statesman, 28 December 1911 : quoted in iNA, p. 5 


The third day’s sitting of the the thirtysecond session of the Con- 
gress held in Calcutta in 1917 commenced with Janagana-mana 
and reporting it on 30 December 1917 the same Statesman called it 
‘a national Song composed by Rabindranath Tagore.’ 


India, 29 December 1911 : quoted in INA, p, 5 


Sunday Times, London, 15 May 1949 : quoted by Probodh Chandra 
Sen in his article in Prabhat Kumar Mukhopadhyaya, Rabindrajivani, 
1948, ii 492. 

See Prabhat Kumar Mukhopadhaya Rabindrajivani, 1956. iv. 101-109. 


Letter to Sri Pulinbihari Sen dated 20 November 1937, 
published in Vichitra, 1344 Poush (1937) and quoted in Probodh 
Chencre Sen, Bharatvarsher jatiya-Sangit, pp. 2-3 : Eng. tr. in INA, 
pp. !- 

Letter to Srimati Sudharani Devi dated 23 March 1939: quot d in 
Probhodh Chandra Sen's Bharatvarsher Jatiya Sangit, p. 3 : Eng. tr. 
in INA, p. 2 

See the poet’s reference to Janaganamana in his letter dated 31 
August included in Javayatrir Patra, Yatri, 1929 : Rabindrarachanavali, 
Ene. tr. of the passage in INA, p. 14. 


The question was put to the Home Minister by Shri Utiya and Shri 
Madhu Limaye : *Will the Minister of Home Affairs be pleased to 
state (a) whether it is a fact that Shri Rabindranath Tagore 
composed his Jana Gana Mana before the Coronation of King 
George V of England : aod (b) whether it is also a faet that modern 
research eas revealed that the poet composed the song on the 
occasion of the accession or coronation or Durbar of King George 
Vv? 

The Minister of State in the Ministry of Home Affairs and Minister 
of Defence Supplies in the Ministry of Defence (Shri Hathi) : (a) 
and (b). The exact date of the composition of Jana Gana Mana is not 
known, but it is not true that the song was composed on the 
occasion of the Coronation Durbar of King George V.’ 

*The controversy seems to have arisen during the life time of the 
poet himself. The song was first sung on 27 December 1911 on 
the second day of the Indian National Congress Session in Calcutta. 
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The Coronation Durbar was held in Delhi on the 12th Deccmber 
1911. The poet himself had ridiculed any suggestion that the song 
was composed in praise of Aing George V?’. 


Lok Sabha Debates, 3 August 1966, Third Series. LVII. viii 2117-2118. 


There is no mention either in John Forresque, Narrative of the Visit to 


of Their Majesties King Ceorga V and Queen Mary, London, 


Harijan, 19 May 1946 ; quoted in INA, p. 28. 


Rabindranath Tagore A Centenary Volume, Sahitya Alkademi, New 
Delhi, 1961, p. xvi. 


The Bengalee, 26 January 1912 : quoted in /NA, pp. 8-9 


Published in Tartvabodhinipatrlka and in Bharati in 1911 and included 
in Sanchaya 1961 : see Rabindrarachanavali;, xviii. 355: Eng. tr. of 
the passage in INA, p. 8 


Bharati, 1318 Magh (1911), pp. 996-—97 : Eng. tr, of the passage in 
INA, p. 7 


Quoted in INA, p. 15 

Quoted in INA, Pp. 15 

The collection was first published in three parts in 1931—32 
Gora, Indian edition, 1939, p. 406 


See Krishna Kripalani’s English translation of the poem in Indi-n 
Literature, Sahitya Akademi, New Delhi. 1958, Lii. 1—3. 


ibid. 
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Read at Overtoun Hal! on 4 Chaitra 1318 (1912) and published 
in Pravasi, Baishakh 1319 (191 ): included in Parichay, 1916: 
Rabindrachanavali, yviii.451. The essay was translated by Sir 


Jadunath Sarkar as ‘My Interpretation of Indian History,’ The Modern 
Review, 1913 August-September. 
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Bhagavadgita, 1.14 
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ibid. p. 247 
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RABINDRANATH ON INDIAN UNITY 


NILRATAN SEN 


A conception of India as a single geographical and 
cultural entity is reflected in our ancient literature and art. 
The Ramayana presents a picture of India which cxtends to 
the Manasa Sarovara in the north, Dandakaranaya in the 
south, Mithila in the-east and Gandhara in the north-west. In 
the Mahabharata the geographical boundary of the country is 
extended further in the east and the west. In the east is 
Kamarupa, in the west Dwaraka, in the north-west Kashmir, 
in the north the Manasa Sarovara in the. Himalayas, in the 
south the kingdom of the Madra and Karanataka. In the 
Bhishma Parva of the Mahabharata Sanjaya describes this 
geography of India to Dhritarashtra. 


This physical formation of India attracted Kalidasa and 
in his Meghdutam : he described its beauty in memorable verse. 
His Kumarasumbhava begins with the oft-quoted lines : 


astuttrasyam disi devatatma himalaya nama nagadhirajah 
purvaparau toyanidhi vagabya sthitah prithivya iva 
manadanda 


There is a fine description of the country in the Vishnupurana : 


uttaram yat samudrasya himadreshchaiva dakshinam 
varsam tad bharatam nama bharati yatra santati 
atra bharatam srestam jambudvipe mahamune 
yatohi karmabhuresa tatoanya bhogabhumayah 


(The country which is to the north of the seas and the south of 
the Himalayas and is known as Bharatavarsha is the greatest 
among the countries in Jambudvip. The- other countries care 
for pleasures alone, Bharat is devoted to work.) 


In this purana India is not just a tract of land; it speaks a 
good deal of the character of its inhabitants. 


A perspective of India as one country with a distinctive 
culture of its own is to be found in the work of Buddha and 
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Asoka, of the medieval saints, Nanak, Kabir, Dadu, Chaitanya, 
Rajjav and of the Bauls The unity of India is equally in 
evidence in the temple architecture of ancient and medieval 
India. 


The people of India have been valuing a tour of the whole 
country as pilgrimage from time immemorial. The practice 
was certainly encouraged by a realization of the oneness of the 
country and thc civilization. So the national consciousness of 
the age of Raja Rammohan Ray which grew around the sense 
of an Indlan polity produced by the administrative system of 
the British has in fact a long tradition behind it. Rabindranath’s 
conception of India is rooted in that tradition. His image of 
India as Mother whose feet are washed by the blue waters of 
the seas and whose brow is kissed by the skies is very close to 
that ‘of Kalidasa : 


ayi bhuvana manomohini, 
ayi nirmalasuryakarojjvala dharani, 
jnnaka-janani-janani ! 


nil sindhujala-dhauta cararnatala, 

anilabi kampita syamala ancala, 

ambara cumbita vala himacala, 
suvra tusara Kkiritini. 


Prathama prabhata udaya taba gagane 

Prathama samaraba taba tapobane, 

prathama pracarita taba bana vabane, 
jnana karma kata kabyakahini. 


cira kalyanamayi tumi dhanya 

desa bidese bitaricha anna, 

jahnabi yamuna bigalita karuna 
punya piyusa stanya bahini. 


[kalpana, bharat laksmi, 1896] 


The poet’s idea of India’s social and cultural history is 
embodied in a large number of essays, poems and songs. In 
his essay entitled ‘Bharatvarsher itihasa’ he writes : 


We must shed the misconception that the history 
of all countries has necessarily the same features.,... Even 
when we realize that politically we have been weak we 
can ignore this weakness by reflecting on other features 
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of our life...... India’s history will show that among the 
civilized societies of the world she has set an example of 
achieving unity in diversity. In the midst of her many 
vicissitudes, turns of good times and hard times, she has 
realized the one in the universe and in her own soul 
has established it at the centre of the manifoldness 
of life, has discovered it through contemplation, has 
established it through action, bas realized it through love 
and preached it through conduct. We will end the 
separation of our present from our past when we will 
realize this as the essence of our history. 


[bharatbarsa, bharatbarsher itihas, 1902] 


Tagore did not therefore value the Indian historiography 


which European historians had built up for he thought that the 
true image of India would not be found ina chronicle of 
royal dynasties and their warfares, The history of India 
must be written by the Indian and that history must deal not 
primarily with kings and princes but with Indian society. 
That history must show India’s capacity for unifying diverse 
elements, for assimilating into its society races coming from 
outside. His poem ‘Bharattirtha’ is a statement in verse of 
this unity in diversity in the Indian scene : 


he mor citta, punya tirthe jagore dhire— 
ei bharater mahamanaber sagar tire. 


dhyanagambhir ei je bhudhar, 
nadijapamala-dhrita prantar, 

hetay nitya hero pabitra dharitrire 
ei bharater mahamanaber sargar tire. 


keha nahi jane kar ahvane kata manuser dbara 
durbar srote ela kotha hate samudre hala hara, 
hethay arya, hethy anarya, hethay drabid cin— 
sak hun dal pathan mogal ek dehe hala lin, 
pascim aji khuliyache dvar, 

setha hate sabe ane upahar, 

dibe ar nibe, milabe milibe yabena fire,— 

ei bharater maha manaber Sagar tire. 


duhsaha byatha haye abasan 

janma labhibe ki bisal pran 

pohay rajani jagiche janani bipul nide. 
ei bharater mahabharater sagar tire. 
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Those who have built up an Indian society through the 
ages, the Aryans, non-Aryans, the Sakas, Patbhans, Moguls, 
people from the west must not be treated as strangers or 
enemies. The lesson of Indian history is this spirit of unity : 


eso he arya, eso anarya, hindu musalman. 

eso brahmman shuci kari man dharo hat sabakar. 
eso he patit hok apanit sab apaman bhar. 

mar abhiseke eso eso tvara 

mangalghat haynije bhara, 

sabar parase pabitra kara tirthanire. 

aji bharater mahamanaber sagar tire. 


[giranjali, No. 106] 


So Tagore did not consider accounts of rise and fall 
of royal dynasties asthe true history of India. He thought 
the proper history of India must record the gradual evolution of 
Indian society through the ages in a process of assimilation into 
its fold of diverse races like the Dravidian, Aryan, Sakas, Huns 
etc. and of influences like those which came from the West. 


Tagore found the basis for this conception of India in 
the upanishadas, in the message of Buddha and the work of 
Ashoka, in the ideals emhodied in the two epics, the Ramayana 
and the Mahabharata, in the spiritual traditions of the medieval 
saints. in the Bauls and the Vaishnava poets of Bengal, and 
in our age the writings of Raja Rammohuan Roy, Vidyasagar, 
Bankim, Mahatma Gandhi, Sri Aurobindo and Vivekananda. 
The central ideas of this Indian tradition as Tagore understood 
can only be briefly mentioned in a short essay. 


To realize the Infinite in this finite world is the supreme 
end of the human spirit according to the upanishadas. Above 
man’s physical life there is the spirit through which alone 
can the ultimate bliss be realized. That spirit is free from all 
passions and is fearless. Tagore has explained this on the 
basis of a well known verse of one of the upanishads : 


What we should make of this life and end of life, of this 
work and completion of work we must learn from the verse of 
the Ishopanishad. 
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isabasyamidam sarbam yat kinca jagatyam jagat 
tena tyaktena bhunjitha magridhah kasyascidhanam. 


[isopomisat 1-1] 


If we can realize that this life is permeated with Brahma we 
eliminate all its poison. When we accept everything as a gift 
from God there is an end of all strife for possession. 


Tagore never rejected the world of the senses as an 
illusion or maya and he said that life-negation was not really 
the message of Indian culture. But India. nevertheless, taught 
the king to renounce his kingdom, taught the hero to forgive 
the enemy vanquished in a just war. Her finest ideals are : 


karmire sikhale tumi yogayukta cite 

sarbaphalaspriha brahmme dite upahar. 

grihire sikhale griha karite bistar. 

pratibesi atmabandhu atithi anathe. 

bhogere bedhecha tumi sanyaser sathe, 

nirmal bairagye dainya karecha ujjal,— 

sampadere punya karme karecha mangal,— 

sikhayecha svartha tyaji sarba duhkhe sukhe 
„ sansar rakhite nitya brahmmer sammukhe. 


There is the bliss of true freedom even in the midst of thousand 
chains when both work and enjoyment are controled by a 
spirit of renunciation. For then attachment leads to freedom, 
and love becomes devotion. This ear:hen pot of life is filled 
with gifts from God. The poet has thus made the upanishadic 
words rena tyaktena bhunjitha the basis of his approach to life. 


It is from the upanishads again that the poct found the 
message of life beyond death : 


ami jenechi tahare, 

mabhanta purus yini adharer pare 
jyotirmay, tare jene, tar pane cahi 
mrtyure langhite para, path nahi. 


[naibedya, no. 60] 


1. bedahametam purusam mahantam 
aditya varnam tamasam parastat. 
tvameva viditvatimrtyurmeti 
nanyah pantha bidyate ayanaya, 


[svetasvatara upanisad, 3.8] 
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Tagore called the Ramayana and Mahabharata the true 
history of Tndia. They do not present the history of events 
alone but project the essence of our civilization and culture. 
In his introduction to Dineshchandra Sen’s Ramayani katha 
he says : 


The most significant thing about the Rainayana is 
that it is by and large a poem of human. relationship 
in respect of family ties. It has given the relationship 
between father and son, brother and brother, husband and 
wife enough dignity and depth to make it the proper theme 
of an cpic. The main interest of the epic is not in the 
warfare between Rama and Ravana; that warfare is only 
important as the background of the more significant 
story of the conjugal life of Rama and Sita. The whole 
story is a vivid representation of son's duty to father, of 
a brother’s self-denial for the sake of brother, and of ideal 
conjugal relationship and of a king’s duty to his subjects... 


The family is the foundation of Indian society. The 
Ramayana is the poetry of the relation of family life. 
{ pracin sahitya, ramayan, 1904] 


Tagore developed his idea of a forest university from the 
ancient Indian tapovana. In the old Indian tradition there is 
a living link between civic life and life of contemplation, bet- 
ween janapada and rapovana and the poet built up his Brahma- 
charyashram at Santiniketan on this ideal. 


Tagore accepted the Buddhist ideal of human fellowship 
and Asoka’s propagation of that ideal as a significant illustra- 
tion of the Indian way of life. To him Buddha is the greatest 
of men in human history. Exaplaining the humanist ideal in 
Buddha’s sadhana he wrote : 


‘Buddha showed the way to the realization of the 
fullness of the soul. He said that this was the way of 
fellowship. This way required one to think of the wel! 
being of all creatures, of none having an enemy, of none 
bearing ill-will against anybody, of everybody being in 
peace and of none being deprived of what is due to him. 

[buddhadeva, bramma-bihar, 1908] 


According to Tagore it is an error to imagine that Budd- 
hism is a nihilistic doctrine, a life-negating philosophy. To 
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him it is a reaffirmation of the ideal of love through renunciation 
taught by the upanishads. In his essay called ‘Brahbmavihara’ 
he says : 


Brahmavihara or life in Brahma is the realisation of 
one’s kinsbip with the universe through the spirit of fellow- 
ships and love. That love is much deeper than the 
usual human attachment......... Upanishad says: ‘You 
must kuow that which is the highest and the supreme. 
Buddha has defined the nature of this aspiration of man 
for the highest good. [buddhadev, bramma-bihar, 1908] 


So Tagore discovered in the massage of Buddha simpler 
and more humanistic version of the upanishadic teaching. 
When he found around him the inhumanities of war, he invoked 
the spirit of Buddha as the most inspiring teacher of non- 
violence and human fellowship : 


In the poetry of Kalidasa too Tagore discoverd the 
central message of India. In one of his essays he says about 
Kalidasa’s Kumarasambhava that ‘as in the Mahabharata all 
action ends in the journey towards the heaven, in Kumara- 
sambhava love is fulfilled in the sanctities of married life.’ 


Coming to the modern times Tagore considered Raja 
Rammohan Roy an inheritor of the humanist traditions of 
the medieval saints of India. The ideal of unity of all 
faiths which Dadu, Rajjav and Kabir preached in their songs 
at a time when dissensions between religious communities had 
begun in the country was at the centre of Rammohan’s 
teachings : 


The morning birds broke open the cage of dead 
traditions of the Middle Ages and brought us the message 
of the free spirit of man about which the upanishads 
said: ‘Thou art casteless’, Amongst those messengers 
of freedom one was Kabir. Another of them who could 
see the Indian way through a jungle of social compli- 
cations was Dadu. He said: 


ji! kau marana jaiye soi phiri marai, 
ja kau tarana jaiye soi phiri tarai. 


He whom we slay will slay us and he whom we s ye will 
save us. 
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He said 


sab ghat ekai atma, kya hindu kya musalman 


There is the same soul in every body and who can tel! 
a Hindu from a Muslim? Another saint who knew the 
Indian way was Rajiav who said : 


hath jodu guru su hou milai hindu musaiman. 


I am asking my Guru with folded hands—let Hindus and 
Muslims unite. 


The unity which these saints preached was the unity 
of a common humanity, the unity which freed the human soul 
from the pride of isolation : it was not unity needed for 
political stability. A modern exponent of this unity is Raja 
Rrammobhan Roy. He too did not ask for unity from the 
point of view of political utility. He had a vision of a great 
united India sustained by the perennial ideal of humanity rooted 
in man’s deeper urges for unity. 


Rammohan was born in a period of sharp transition in 
Indian history. He rose above the petty regional interests of 
the age and reaffirmed the ideals of human fellowship which his 
contemporaries in India and abroad did not at once understand. 
His idea of a world organization was rooted in the Indian 
ideal of human unity. It was this ideal again which inspired 
Devendranath in his work for religious reform Rabindranath 
certainly took a great deal from his father’s liberal ideas but 
his world outlook he owed even more to Rammohan Roy. 
He believed that India had a message to offer to a strife-ridden 
world and when towards the end of his life he reflected on- the 
lyuman condition of his times with the clarity and calm of one 
who had attained sagebood he said : 


- “As I look round 1 see the crumbling ruins of a proud 
civilization strewn like a vast heap of futility. And yet 
I shall not commit the grievous sin of losing faith in 
Man. 1 would rather look forward to the opening of 
a new chapter in hisiory after the cataclysm is over and 
the atmosphere rendered clean with the spirit of service 
and sacrifice. Perhaps that dawn will come from this 


Digitized by PPRACHIN, SOA 


36 


horizon, from the East where the sun rises. A day will 
come when unvanquished iman will retrace his path of 
conquest, despite all barriers to win back his rich human 
heritage. 


Today we witness the perils which attend on the insolence 
of might; one day shall be borne out the full truth of what 
the sages have proclaimed : 


By unrightcousness man prospers, gains what appears 
desirable, conquers enemics but perisshes at the root. 
adharme naidhate tabat tato bhadrani pasyati. 

tatah sapatnan jayati samulastu binasyati. 

oi mahamanab asc. 

dike dike romanca bage martya bhumir ghase ghase. 


[ Kalantar, sabhyatar sankat, 1941 ] 


The coming of this Mahamanava is the coming of the 
fnlly regenerate man. 
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THE MUSIC OF THE ANTHEM 


INNO NAZIONALE INDIANO 
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RABINDRANATH TAGORE SHIVA SHARAN (ALAIN DANIELOU) 


Milegro mederato (#- 156) 
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~ Facsimile of the song ‘Bidhir bandhan katbe tumi* in the poct’s hand. 
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